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The	 voice	 is	 a	 “hidden	 instrument”,	 so	 that,	 over	 the	past	 30	 years,	 singing	pedagogy	has	
incorporated	other	types	of	feedback	rather	than	audio.	Visual,	kinaesthetic	and	intellectual	
learners	could	start	to	benefit	from	a	more	comprehensive	pedagogical	approach,	in	which	
different	 types	of	 feedback	are	provided	 in	a	 singing	 lesson,	meeting	 the	 idiosyncrasies	of	
the	learner.	This	type	of	learning-teaching	model	is	therefore	completely	different	from	the	
initial	 master-apprentice	 model,	 applied	 in	 the	 beginning	 of	 singing	 education,	 in	 which	
singing	was	based	mainly	in	the	oral	transmission	of	knowledge	and	on	the	“one-model	fits	
all”	type	of	teaching	approach.		

During	this	voice	master-class,	participants	will	have	the	opportunity	to	experiment	different	
kinds	of	 feedback	 that	 aim	at	nurturing	 autonomy,	 self-correction	and	 self-appraisal	 skills,	
characteristics	 that	 are	 paramount	 in	 today’s	 educational	 system	 to	 guarantee	 a	 smooth	
transition	 between	 being	 a	 student	 and	 becoming	 a	 professional	 singer.	 Spectrographic	
displays	using	VoceVista	and	Overtone	analyser	softwares	will	be	used	to	display	real-time	
visual	feedback	of	the	participant’s	voice,	together	with	using	the	flow	ball	and	other	narrow	
tubes	combined	with	 semi-occluded	vocal	exercises,	all	 aiming	a	 the	promotion	of	a	more	
efficient	 and	 effortless	 voice	 production,	 based	 on	 physiology	 and	 acoustical	 theories	 of	
voice	function.		

Aspects	 of	 voice	 production	 such	 as	 phonation	 types,	 vocal	 timbre	 (i.e.	 resonance	
strategies),	vocal	attacks	and	vocal	stops,	legato,	vibrato,	intonation,	and	accuracy	of	vowels	
and	consonants	will	be	demonstrated.	
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